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Fig. A

Introduction

People and Place

Arunachal Pradesh is a lictle-known corner of the
world tucked away between Assam, Tibet, Bhutan
and Burma. Few people, even today, have heard
of the Adi. the Monpa, the Nyishi, the Khampt
or any of the other thirty or more groups who
live in this part of the eastern Himalayas. S0 1t 1s
all the more fortuitous that photography, within
twenty years of its invention, had made it way up
the Brahmaputra River and that over the course
of the next century several thousand photographs
were taken in these mountains on the northeast-
ern frontier of India. This unlikely photographic
documentation of tribal life was created by many
different, unrelated hands and motivated by a va-
riety of aims, which is why the photographs are
seattered in several archives.” Taken as a whole,
however, the photographs have a depth and qual-
ity due in no small part to individuals, especially
to a civil surgeon with unusual technical talent,
to ofticers with a sympathetic eye and to anthro-

pologists convinced of the value of the camera.

Dadase Manyi's family and friends who came 1o participare i a Du

Jestival,

Michae! Aram Tarr, Hayuliang, 2004

I3adaso Manyu is the man in the centre wearing the baseball hat
backward, The firse of Ins four wives, i whose house the ritual
ook place, is to s left. wearing a tradicional Mishmi shaw I Da-

daso s g Digaru Mishmi, but Tas fimily includes Miju Mishnns

i well Other guests are behind the family on the porch. See abso

photographs # 01-03.

In addition, the almost vearly expeditions by the
Britsh authorities into the hills provided countless
opportunities tor photography.

Historically, the region that s now Arunachal
Pradesh Ly on the periphery of two great civilisa-
tons, the Tibetan across the ll peaks to the north
and the Hindu/Ahom in the Assam valley to the
south. Both Tibetan and Ahom written sources
record the presence of hill eribes on their borders,
but only when the Briush empire pushed into the
Assam valley in the early nineteenth century do
we find any detailed descriptions.” From the 1820s
onward, the people of Arunachal Pradesh appear
i essavs, books, diartes and ofhicial reports; their
villages are sketched and their portraits drawn.,
The first photograph of a person from the region
was taken in 1859, buc it is published here for the
first time. In the roughly one hundred years that
followed., thousands more photographs were taken
of these hill ribes, mostly by colonial officials and
anthropologists. The majority of these images, too,
have never been displaved or printed.

For this book, we have selected a litde more than
100 of these historical nmages, from the 18605
to the 19605, and added about 100 more mostly
taken berween 2002 and 2006, Brought together,

they show change—in housing, clothing and land-
scape—Dbut also contnuity—espectally in rituals

and ceremonies. The photographs have been cho-

sen mainly but not exclusively on aesthetic crite-
ria. A degree of geographical and ethnie diversity
also influenced selection of the historical images:
and most ot the contemporary photographs were
selected in order to complement or comment
upon the historical ones. Whenever possible a
narrative structure guided the sequencing of the
mages. A focus on rituals emerged from our
research rerests in these events, which display
culture in an especially visual manner.

In the end. of course, the photographs in this book
do not tell anything like a complete story: the ar-
chival images are reflected through a colonial lens,
and the contemporary ones are also selective, But
placed side by side. they present, for the first time,
Arunachal Pradesh through the eve of time,

The state with a population of just over one mil-
lion has approsimately 35 tribes and 25 linguages
(mumbers vary according to how one classities
groups and sub-groups). For convenience, the state
may be broadly divided into three cultural zones:
ubetanised Buddhist groups in the west and aong
the northern border:a central zone of primarily
anmsts, with @ growing Chrisaan presence: and
the southeast with groups from Burma, some of
whom are Theravada Buddhist, and Naga-related
tribes.who practice both aninmuism and Christian-

ity These regions or culture zones are also defined

by major river systems: the Kameng i the west:



the Subansiri, Siang (Tsangpo/ Brahmaputr
Dibang in the centre; the Lohit and Tirap in the

southeast.

According to the Indian census of 2001, 35% ot
the state’s population are Hindu: 31% are tribal
animist (*Other’); 19% are Christian; 1 3% are Bud-
dhist:and a fraction are Sikh.Mushim orjnin." The
high figure for Hindus is partially explained by the
large number of Indians who are concentrated in
the state capital and district headquarters, where
they work as government employees, small busi-
nessnien and shopkeepers. Another reason is that
some tribals, especially [du Mishmis and Noctes,
consider themselves "Hindu All tribes, with one
exception (the Tai-speaking Khampts in the
cast), speak Tibeto-Burman languages. Only the
Khamptis and some of the tibetanised groups have

historically used a script.

In the course of the 150 years shown through the
photographs in this book, the people of Arunachal
Pradesh have seen fundamental changes in cheir
lives. During che first 100 years, they slowly ab-
sorbed the impact of British colonial rule:admin-
istrative control in the interior was limited cven
at Indian Independence, but the market economy,
tea estates and schools in Assam gradually pulled
hill populations southward. The emergence of
new economic relations in che hills was signalled

as early as the 18305 when annual paviments to

one tribe were changed from salt and cloth to
"F'PCC‘NI; and in the 19405, the first air-drop in the
hills symbolised a new political order. During the
past tifty years, these new forces advanced further
and further into the hills: a cash cconomy re-
ljidt't’d barter,and political authority was displaced
from local councils to elected elites based in the
state capital and funded from New Delhi, These

(-h‘ll] Ll e N 3 4 i !
ges have resulted in a virtual end to feuding

Independence Indun governmentr conom

and slavery, the coming of good roads. telephones,
hospitals and literacy, but also to a considerable
military presence, a growing influence of Hindu-

ism and a starding rise of Christanicy.

When the British assumed control of the As-

sam valley from the Ahom kingdom in the carly

nineteenth century, they inherited. almost un-

wittingly, the hill arcas encircling it. Initially, the

government in Caleutta wished to leave the hill

tribes alone, or at least bypass them.as they sought

new trade routes to China. Soon, however, the
Aedgling colonial administration - Assam was
dragged into long-standing ¢conomic relations
in the region. The British happily took over land
revenues in Assam but soon found that they also
had to manage trade between the valley and hills.
In order to regulate this trade, the colonial gov-
crnment revived two institutions begun by the
Ahoms, a Tai-speaking Shan people who had en-
tered the valley in the twelfth century and become
thoroughly hinduised by the time the Bricish ar-
rived. First, the colonial government encouraged a
series of annual fairs held at duars (or*doors’) near
the foot of the mountains. Second, they revived
an annual tax called posa, which obligared some
villages i the plins to give a specitied amounr

of goods and monev to il tribes: éven the post-

nake some of these pavments into the 1930,

The only Iithie evidence of what must have been
extensive contact between the nll tribes north ot
the Brahmaputra and the Ahoms records another
type of arrangement (see hg. B). An inscription
on a stone pillar, erected probably in the carly
sixteenth century, pledges the local Ahom ruler
to protect the settlements of Idu Mishmis it they
pm\'idc him with baskets of a valuable nu‘dirin;i‘l

plant:

1.the Dihinga Bar Gohain, do engrave on the stone
pillar and the copper plate these writings (on the
strength of which) the Misimis [sic] are to dwell on
the hills near the Dibong River with their females.
children, actendants and followers. They will occupy
all the hills They will give four basketfuls of poison
and other things as tribute and keep watch over the

body of the fat Gohari (Sadiva Khowa Gohain).

If anybody happens to be m possession ot and
wishes to encroach on both sites [sides?] (of the
hills). he is prohibited from encroachment. I any-
body should dwell by the side of the hills, he will
surely become a slave (of the Misimis). T do pro-
claim wide that itanvbody sits exalted (1.e., comes
in power. i.e.. becomes a ruler) he should break the

agreement and break the stone.”

Such promises, cven in stone, and even when
changed to written “treaties” by the British in the
Iy broken. Disagree-

nineteenth century, were ¢
ments led to raids on villages in the plams, which
in turn prompted the colonial government to send
military expeditions into the hills. Throughout
the colonial period. in tact. relations between the
Briush and the hill tribes in the northeast were
characterised by a low-level but more or less

continuous wartare.'

Pacitication required penetration into the hills,
Following the conquest of Assani, armv regiments
were stationed at various points .llong thL‘ Brah-
maputra River: otherwise, however, colonialism
was thin on the ground. From the beginning of
British control in the 18205, the !1()]‘('1;‘.]5 (r
was absorbed mrto the Presidency of Bcntq}:lh;::g
ruled from Calcutta. The (k)mmi'ssiunm' (!;_A\'\‘;lm
had his oftice at Gauhad, in lower Assam. but the
vast stretch of upper Assam, where most contact

with hill tribes occurred, had few personnel. In
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Fig.B

Stanie pillar witlh Alon inscription, probably carly
16" v

Maan Barua, Assam State Museur, Guwahati, 2003

the 18305, responsibility for the hill tribes was the
remit of the Political Agency at Sadiya, the farthest
outpost of colonialism located where three rivers
converge to form the Brahmaputra, Here a Brirish
officer and his assistant, plus a few Assamese and
tribal interpreters and peons, backed by a regiment
of Assam Rifles, negotiated posa payments and
treaties with several hill eribes, Sadiya was aban-
doned after an attack by tribesmen in 1839, but
troops were soon stationed at the small towns of
Tezpur.on the north bank, and Dibrugarh. on the
south, because these river locations enabled casy

transportatton. Gun-boats were used m military

campaigns against hill tribes, and railways reached
upper Assam at the end of the nineteenth century.
By mid-century, other colonial outposts, consise-
ing of a District Commissioner and his small staft,
were set up on the north bank, at Darrang and
Lakhimpur.” Although the D.C. headed frequent
punitive expeditions into the hills, his principal
task was to collect revenues in the plains.

In the 1870s an *Inner Line” was drawn along the
base of the hills to divide British-administered
territory from the arca controlled by the tribes.”
Colonal administration pushed right up to this
line of control when a Britsh officer (Assistant
Political Officer) was stationed at Sadiva m the
18805 and another at Pasighat by 1912, However,
these posts were still in the plains, on the Bridsh
side of the Inner Line; it was not until the 19405
that even a semi-permanent government pres-
ence was established anywhere i the hills.” Afier
Independence in 1947, the Indian government set
up the North-East Frontier Agency (NEFA), with
a full administrative apparatus of schools, courts
and police at several locations i che hills. 1n 1972,
NEFA became the Union Territory of Arunachal
Pradesh, which then became a state in 1987, with

its capital at Itanagar."

Colonial Contacts

Portraits in the Plains: 1860s

We know that photography went hand in hand
with ethnography in colonial India. As Christo-
pher Pinney and John Falconer have shown soon
after the new technology arrived in Britsh India,
photographers were enlisted 1 the project of ¢las-

sifying the tribes and castes of the subcontinent. "

From the mid-nineteenth century onward. the
camera proved admirably suited to tike over from
the draughtsman and the painter in the “passion
tor documentation’ (to use Falconers phrase) that
energised the colonial enterprise. = It is also true
that the camera tollowed the gun:in 1855, for ex-
ample, photography was added ro the curriculum
at the East India Company’s military academy in
Surrey."" Cameras, as Samuel Bourne suggested
in 1863, were part of the colonial arsenal. which
‘though as suspicious perhaps in appearance. at-
tained their object with less noise and smoke™
It is also more than coincidence that the col-
lodion necessary for the wer-plate processing of
photographs m the mid-nineteenth century was

essential for making gunpowder.”

Seen from one angle, the historical photographs
of people from Arunachal Pradesh provide an-
other illustration of these observations. Yet it
would be a mistake to conflate the camera with
the pen or the gun, or to push the collusion
between photography and colonialism too far.
Although some of the carliest photagraphs as-
sembled in this book were commissioned in order
to construct racial categories, in fact they often
reveal the idiosyneracies of their subjects. Similarly.
while many of these historical photographs were
taken during military campaigns, they usually

show us the complexities of colonial contact.

Although photography had to wait until mid-
century, drawings, etehings and watercolours had
established the popularity of representing Indian
subjects, especially “types” since the second halt of
the cighreenth century, Colonialisn came late to
the northeast. but visual representations of people
m this solated corner of empire followed almost

immediately on the conquest of Assam i the



18920s.A drawing from about 1825 (in the Victoria
and Albert Muscum. London) shows a man from
the Subansiri area of Arunachal Pradesh wearing
a bear pelt head-dress and bead necklaces thatare
still symbols of tribal identiey today."" Lithographs

of river scenes illustrate the 1837 “lopography of

Assam by John M'Cosh. who was himself a pio-
neer photographer in India. The first published
representations of people from Arunachal Pradesh,
however, were lithographic portraits of Hill Miris
and Nyishis by Colesworthy Grant that appeared

in his Skerches of Oricntal Heads in the 18H)s (see

fig. €).' Another set of colour lithographs of

four Arunachal tribes appeared m John Bllll‘l{.']"h
A Sketeh of Assam and Hill Tribes in 1847." The
clothing. machetes and ornamentation are more
convineing in Grant (indeed, the figuresin Butler
resemble Nagas). but neicher could make sense
of the braided hair knot with brass skewer that
distinguishes these tribes of the Subansirt arca.
Photographs would reproduce these details more
accurately, bue precision did not always solve the
problem of identification and many photographs
are mislabelled. Even today, the lack of uthm‘)f
araphic information and inconsistent labelling in

the original documentation often make it difheule

and sometimes impossible to idenuty the tribe of

people in colonial photographs.

The earliest known photograph of a person from

an Arunachal tribe has an interesting history (see
photograph #1). This portrait of 1 young woman
belonged to Sergeant-Major George Carter, \.\-‘lm
pasted it mto his scrapbook, along with d1;Try
entries and other memorabilia during his service
i India. Many of his diary entries deseribe t,lw
military expedition launched i 1859 t0 punish
Adis who had attacked a village near Dibrugarh,

on the south bank of the Brahmaputra [Liver.

The previous year,a lightly armed expedition had
been beaten back by bows and arrows. leaving
rwo sepoys dead. Intended o restore lost prestige,
the 1859 expedition consisted of 400 sepoys, 60
tribesmen (mostly Singphos and Khampas) armed
with bows, arrows and machetes, and two howit-
zers, This large force, including Carter mounted
on an clephant, attacked villages above Pasighat.
burned two of them and succeeded in driving
the Adis back but suttered several causalities and
wounded British ofticers. The Bricsh force then
pulled back to Dibrugarh. where the photograph
was taken, not by Carter but (almost certainly)

Tema Huzana and s @ide

CTE S TT]

STema, Huzara, and his TUife. Hill XMirrees | il

by Colesworthy Grant, Sketches of Onental Heads
{Calcutta, Thacker and Spink, 1840s), BL

Fig. C
Miris].”

by Rev. Edward H. Higgs of St. Pauls Church,
[)ihl'ug.n‘h.l” Rather than follow the gun, in this

case the camera met 1t 1 retreat.

This photograph was unlikely to have helped
anyone classify the castes and tribes of India. The
voung woman i it 1s idenatied by Carter as a
‘Chief’s daughter, Bor Abor Tribe: inhabit the
mountains immediately north of Debroogurh,
Upper Assam.™ “Bor’ or *Bori® was used in the
nineteenth century to refer to tribes who hved
near or in the plains and were ‘dependent’. that 1s,
not hostile to the Brivsh: they were distinguished
from the "Abor” tribes, who were “independent’
and typically lived in the high hills.”" *Bor Abor’,
a curious combination, was often used to denote
Padam Adis, who lived at various elevations.™
Although the face of the voung woman in this
historic photograph looks more Assamese than
Adi. her dress is similar to that seen in nincteenth-
century photographs of Adis: and in this border
area Adis and Assamese often intermixed and
married, and still do.™ She is ‘dressed up” for this
portrait, wearing a full set of necklaces, earrings
and arm bracelets. Despite her bemused face, the
photograph has a light-hearted feel and was prob-
ably given to Carter as a souvenir, to take home
when he left India a tew vears later.

Carter’s obscure photograph has never before been
published, but other early images of Arunachal
tribes have acquired a modest place in the his-
tory of photography in India. That achievement 1s
Lirgely due to one man., Sir Benjamin Simpson was
born in Dublin, joined the East India Company
as an Assistant Surgeon in 1853 and served with
a series of regiments i north India. [n 1860, he
returned to India (possibly with his camera) after

a three-vear leave, and was promoted to Civil



Surgeon in the 24 Paraganas in Bengal and later
held that same post in Darjeeling, where he served
until his retirement in 1869.** By that time, he
had taken a series of ‘travelling studio’ poreraits of
tribal people in northeast India, Bhutan and other
parts of the Himalayas. We have included several of
his portraits of Arunachal tribes (taken in Assam)
not only because of their technical sophistication
but also because they display the dignity of their
subjects.

The exact dates of Simpson’s photographs of
Arunachal tribes are unclear, although some were
taken in 1861 or 1862 and displayed in the annual
exhibition of the Bengal Photographic Society
in Caleutra in December 1862, The remainder
were taken between December 1867 and April
1868 when Simpson was sent to Assam to collect
more photographs for an exhibition to be held in
Calcutta in 1869. Precisely where in Assam these
wonderful photographs were taken is also uncer-
tain—perhaps in Lakhimpur or Dibrugarh—but
most were probably taken in Sadiya, the colonial
outpost in upper Assam where the tribes in the
images (Khampt, Singpho,Adi, Galo, Idu Mishmi,
Miju Mishmi and Digaru Mishmi) either lived
or came to trade at that tme.” Throughout the
1860s, Stmpson’s portraits were admired at the an-
nual exhibition held by the Bengal Photographic
Society in Calcutta, of which Simpson served
as Vice-President. It is difficult to improve on a
contemporary assessient that his ‘large portraits
are excellent, full of artistic merit; they are not to
be surpassed.™”’ ’

Simpson’s work was commissioned as part of an
ambitious project, supported by the Governor-
General of India, to document the ‘people of

India. Eighty of his photographs were shown as

part of the Indian displays at the International
Exhibition held in London in 1862; most of his
‘likenesses of natives” were portraits of people from
Bhutan, Sikkim, Kabul and Chota Nagpur, plus
two from northeast India (a Garo and a Kachari)
but none from Arunachal Pradesh. Simpson’s
portraits of Arunachal tmbes finally reached an
audience outside Caleutta when four of them
appeared in the first volume of The People of India
published in 18687 The large and heavy eight
volumes of The People of India, containing over
500 photographs, stand as an impressive monu-
ment ta the early use of photography in India.”
Although never influential in its day, this book 1s
now thought to epitomise the colonial preoccupa-
tion ‘to accumulate, organise and use cthnological
information in ways which both jusutfied and
reinforced notions of dominance. ™ Whatever the
intentions of the men who planned this project,
however, the camera sometimes produced pho-
tographs at odds with both military conquest and
racial typing.

The *Assam’ section of the first volume, illustrated
with Simpson’s four portraits of Arunachal tribes
and five of Assamese tribes, is a case in point. This
section was introduced with an essay that under-
lined both the commercial and the ethnographic
potential of Assam.™ The author pointed out that
although this area was stll a relatively unknown
corner of the Raj, it would provide the long-de-
sired northeast passage to facilitate trade between
India and China. Tt was also a fertile region, he
claimed, so rich that ‘it might one day be converted
into one continued garden of silk, cotton, coftee,
sugar, and tea, over an extent of many thousand
miles™ Of its potential contribution to science,
the author enthused that “[t|here 1s perhaps no
country of the world, of the same extent, where so

many different races of men are collected together

as in the valley and hills of Assam.™

The attempt to classify these “many different
races, however, ran into dithiculties, which the
photographs and their confusing captions did
little to resolve. For one thing, tribal populations
in the northeast never ficted casily into the nar-
rative of India’s racial history put together during
colonial times. Neither ‘milicary’ nor “erimimal’
caste, neither Arvan nor Dravidian, they (along
with the Assamese) were a pale streak of yellow
‘Mongoloid” at the edge of [isleys famous racial
map of 19153 A fundamental problem was that
a lack of knowledge about these people and their
languages produced inconsistent labels and impre-
cise descriptions. As already mentioned, Bor"and
*Abor’ were used inconsistently and with politi-
cal undertones. Another label applied with hrele
discrimination was "Miri” (in various spellings),
which was used for populations living both in the
Subansiri region (later called "Hill Miri’) and in
the Assam plains (later known as "Mishing’), and
for certain Adi groups, as well.™ Certamly the
essay in the Assam section of The People of India
volume made no headway by classitving the hill
people in Arunachal as the “Indo-Chinese wibes...
casily distinguished.. by high check Dones...
also fairer and of a more vellowish colour than
the other sections of the people. Similarlvon the
captions, Arunachal tribes are variously labelled a
‘wild frontier tribe’, hill tribe” “frontier tribe and
‘warlike frontier tribe (Laos)™

Although Simpson’s subjects were often shownn
anthropometric protile, frequently holding weap-
ons and sometimes with licde clothing, their proud
bearing and sensitive eyes create an mpression

different than that implicd by these caprions and



deseriptions. A '1Dhoba Abor” Gale man s appar-
ently about to draw his machete (see photograph
#3), but the Jook of anxiety on his face is more
pensive than threatening: at what was probably
his first contact with photography and Europeans,
he is surprisingly relaxed. Other men also have a

hand on their machete, but few viewers would

know that the dao was an everyday tool and not
primarily a weapon of war. Even the long spears,
held by some “warriors’ in the group shots, point
to the ground and appear to have been placed in
their hands just before the shutter opened.

Curiously, given its scope. official patronage and
high quality of images, The People qf'h_fr.’r'u did not
attract much attention at the time™” Far more
influential was a publication in 1872 that carried
24 of Simpson’s portraits of Arunachal tribes. As
with the Watson and Kaye volumes, the catalyst
for E. T. Dalton’s Deseriptive Lthnology of Bengal

was an exhibition. In 1866, the Astatic Society of

Bengal decided to sponsor a “great Ethnological
Congress...to bring together inone exhibition
typical examples of the races of the Old ‘\X/()l'lf.i
to be made the subject of scientitic study™ This
Congress, in which ‘[e]very physical character
will be carefully noted and registered by means
of photographs,” was intended to be an (lu,\‘ili.a_r\,.'
to a general idustrial exhibition scheduled tor
(f.ll('fltt.l in 1869-70." But this ambitious exhibi-
rion never took place. A major reason was ofhicial
concern abour ransporting tribespien and wonmen
from Arunachal Pradesh and clewhere in the
northeast. According to Yalton, the Commissioner
of Assam feared that bringing the “strange \}1)‘
creatures” to the big ¢ty would result in“casualues
that the greatest enthusiast for anthropological re-
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wearch would shrink from encountering”™" I the

Commissioners words, 1t any ot the “specimens

were to die "1t might lead to inconvenient polidical
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complications.!

Betore these scruples scuppered the Congress,
however, Simpson was sent back to Assam, ‘that
most prolitic of ethnological fields, to take pho-
tographs for the planned Calcuta exhibigon. ™
The job of collectimg and collating the ethno-
graphic information was given to Dalton, who
had held posts in Assam i the 18405 and 18505,
during which aume he visited hill wibes in both
the Subansirt and Lohic river valleys, Crucially, he
succeeded in obraining 10,000 rupeces from the
Government of India to support the publication
of s Descriprive Ethmology of Bengal. In contrast
to The People of India, Dalton’s book put ethnog-
raphy ahead of photography: a mere 37 plates
(lithographs based on photographs) are scattered
over nearly 400 pages of scholarly deseription,
vocabularies and a detailed index. Fifteen of those
plates, containing 24 separate images, are Simp-
son’s portraits of people from Arunachal Pradesh:
i addition to the Khamptis, Singphos, Digaru
Mishmis and *Miris’ in the earlier book, we now
see Idu Mishimis, Miju Mishimis and various Adis,
including highly composed groups shots with an
unconvineing generic hue as background. Here,
for the tirst ume, photographs of people from
Arunachal Pradesh reached a sizable audience, and
Dalton’s book soon became the standard reference
in a field with few reliable markers. ™

Expeditions into the Hills, 1870s-1930s

No photographer atter Simpson produced por-
traits of the people of Arunachal Pradesh with
similar technical sophistication: n the controlled

conditions of his travelling studio, he brought

the aesthetic of European nineteenth-century
portraiture to upper Assam. However, when later
photographers were freed from official com-
missions to classity ‘race, caste and tribe! they
did occasionally produce revealing images, close
to tibal life and sometimes with ethnographic
value. Good examples are two fine portraits of
Khampti men (see photographs # 08 & 69) from
the carly rwentieth century, pasted into a scrap
book about transporting elephants from Assam to

Burma.™ L. most of the photographs during
the late nineteenth and early twentieth centuries
were taken by British officials, usually during the
many military campaigns that penetrated higher
and higher into the hills north of Assam. The first
photographs actually taken in the hills, and not
somewhere in the plains of Assam, are from the
late 1870s; although posed i front of a hastily
hung blanket or backdrop of banana leaves, these
people, unlike those posed by Stimpson a decade
carlier in the plains, look at home.

Photographs of Arunachal people in evervday
situations, however, did not appear until the fol-
lowing decade. If not the first. chen certainly a fine
example 1s a group portrait of Akas standing on
the porch of their longhouse in 1883-84 (see pho-
tograph # 164). This peaceful image, nonetheless,
belies the story behind it Since the 18705, Akas
had been in conflice with the SOVETINENT Over
their rights to rubber trees and clephant huntung
m the forests close to Assam. Then, in late 1883,
an Assamese man working for the British gOVeTI-
ment was sent into the hills to collect objects and
armodel Rajaand Rani with their ornaments for
the Caleutta International Exhibition to be held
that same winter., Incensed, the Akas held the As-
samese otficer and his party prisoner, while they
attacked a village and a forestry office in Assam



and carried two officials back to the hills as hos-
tages. It was to recover these captives that L. G,
Woodthorpe led an expedition into the Aka hills:
after burning villages and granaries, he returned
with both captives and a number of photographs,
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including #1064 m this book.™

Photographs of other tribes who lived far from
governmental offices in Assam were taken by E M.
Bailey, adventurer, spy and gitted writer as well as
an ofticer in the Military Police. In particular, on
two expeditions between 1911 and 1913, he used
his camera and his diary to record Ins ravels o
Idu Mishmi and Khamba villages in the northeast
corner of Arunachal Pradesh, where Idus had been
at war with the recently-arrived Khambas. At the
beginning of his trek. Bailey was visited in camp
by an Idu Mishon headman,who made a racher
lengehy speech in which he said he was glad o
be under British control and asked us to stop in
his village. . he killed a mithan for us™ Two days
and owo marches Later, Baoley met Andron, another
Idu headman, this time of Lemo village, whom he
photographed with his three sons and their wives
(see fig 1) The people of Lemo. wrote Bailey
i has diary,were the most friendly that we have
vetseen,in fact the further we penetrate into the
country, the better class of people we meet. We
spent some time m the house of the headman. ..
The old tather of the headman said there was
always some fighting here but no longer since
under one gove™” Bailey met Khambas, the Idus’
rivals, on an expediton in 1913, when he went
further up toward the Tibetan border. In the vil-
lage of Mipi, he photographed a group of these
tibetanised Khambas, including their headiman
(see photograph #31 and fig. E). "with touslev
hair and a yak's hair overcoat. He is going to take
us over the pass to Chimdo [Chamdo 7™ Bailey
also noted that the headman“erected a mark above

which Mishmis are not o

4y
come.

Another set of photographs
of Arunachal tribes beyond
colonial rule was taken tur-
ther west along the north-
ern border with Tibet (see
photograph # 151). These
mmages of people (mostly
Sulungs and Nyishis) who
traded with Tibetans in
the upper reaches of the
Subansiri River, near the
mternational border, were
taken in the 1930s by G, .
; T Fig 1)
Sherrift during expedinons #
led by the botanist and ex-
plorer Frank Ludlow. Ludlow’s description ot these
“Lobas. as they were known to Tibetans, includes
details of material culture not found m carhier
accounts (including the braided hatr knot so
contusingly depicted i the lithographs a hundred
vears carlier): and, what 1s even more unusual, he
comments on one subject’s reaction:

The majority wore skins of animals such as takin
[stlar to a Lirge mountan goat|. barking deer.and
monkeys. A tew had black shoulder capes which art
tirst sight look like bear skins, but eventually proved
to made of palin fibres. Many wore close-fitting
bambaoo Jac. cane| skull-caps furnished wath
spout. This was kept i place by a brass or wooden
skewer which pierced a knot of hair hanging over
the forehead. Some had lummergeverys |a vulture|
teathers stuck inco therr head-gear. All carried
bamboo bows about 4 172 teet long. iron—shod at
one head,which they used as a khud [salking| stick
whilst on the march. Their arrows were snieared to
the barb with the deadly aconiee. Many bore long
Linces and clumsy swords. They smoked tobaceo

“Up Sissert River Headman of Lenro, Flis thiee sons and their wiees”

Fredenck Marshman Bailey 1911 BL

Flg E Dol l_',(r‘l)hl”l"g’f'(li‘h
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Frederick Marshman Bailey
March-April 1913, BL

contmuously out of metal pipes. The head-man had
4 two-pronged muskets and wore a chuba reach-
g ro his knees His gay voung wite looked like o
Tiberan and dressed Tke one. Aware ot her vood

looks. she enjoved bemg photographed ™

Orther photographs give us o ghimpae of the dv-
namics ot the colonial encounrer durmg chis pe-
riod. Static yet revealing are the wroup show tiken

during official expeditions, whicly present Briush



Arunachal and Indian figures in close proximity.
Their calm, orderly arrangement is an ironic con-
trast to the animated chaos of these expeditions:
hundreds of men, ofticers, sepoys, interpreters and
guides, an equal number of porters, plus horses
and elephants, carrying equipment, ammunition,
rations and tents, attempting to move several
miles cach day in steep mountainous country.
Motionless for the moment, the British officers,
Indian sepoys. ribal interpreters, guides and por-
ters pose for the camera. Tio carly group shots
were taken by W. Robert, an assistant surveyor
during topographical surveys in 1877-78, first to
the lower Subansiri and then to the Idu Mishmi
hills (see photographs # 35 and 93).> The two
photographs have a similar composition: British
officials sit stifHy, Indian soldiers stand proudly
erect, while Idus and Hill Miris sit on the ground
in the first row smoking their pipes, with a few
small boys who have come along to see the show.
All, however, are alike in their concentrated stare

at the camera.

A more historic moment is captured in the picture
of a meeting between a British and a Tibetan of-
ficial in 1910 (see photograph #7). Noel William-
son, Assistant Political Officer at Sadiya, is scen
taking tea with the so-called *Governor of Rima’®
in a woodland setting far up the Lohit River valley
near the present-day border between India and
Chinazseated with them are a Tibetan interpreter
and a Khampti leader, with Miju Mishimi porters
and Tibetans in the b;u‘kgmuml,‘J Only a few
vears after Younghusband's advance to Lhasa but
betore the Simla Agreement drew a line along
the high Himalayas, the British government grew
anxious about Tibetan influence in this part of the
unadministered northeast frontier. They sent the
energetic Williamson to investigate and it pos-
sible to secure this region for trade to China and

Burma. Williamson reported that the government
had nothing to worry about and that “presents
were exchanged in a cordial aomosphere.”™ The
image, with its key figures named on the prine,
is a good example of how photography provided
documentation for political intelligence.

A more ambiguous photograph of an equally stra-
tegic meeting was taken during an expedition to
the Aka hills, on the other side of Arunachal (see
photograph #163).The photographer was a voung
medical officer, Robert Siggins Kennedy, attached
to an expedition of more than a thousand ofhicers,
soldiers and porters that advanced up from Assam
in late 1913 and reached the village of Jamirigoan
by New Years Day 1914, One of the expedition’s
aims, once again, was to monitor Tibetan and/
or Chinese influence, as is clear from Kennedy's
description of meeting the Tagi Raja,a local leader
of Akas, a few days later:

Today about Tpm the Raja arrived, surrounded by
a motley crew of courtiers and followers. He was
preceded by two standard bearers carrying whire
Hags on long poles, and two wretchedly small and
miserable ponies, bedecked with saddle and saddle
cloths of Tibetan pattern were led behind. This
whole show reminded me forcibly of the proces-
ston ot a Bhutanese chiettaim. This raja is a big man,
standing almost six feet high, which makes him very
conspicuous amongst his rather low set subjects.
He has an evil cast of countenance, with thick lips,
and serikes one as being ashifty character. His age
is about 30 years. His dress was that of a Tibetan
othcnl, of some importance and was pretey correct
in detail, though he denied ever having been o
Tibet. His “chuba’ [coat] was of blue Chinese silk,
and he wore a gile mandarin hat, with a red coral
button on top, which according to Chinese usage
denotes high rank, though 1 faney his wearing it

was purely accidental.™!

Fellow ofticer G. A. Nevill wrote that the Raja
“was very nervous and evidently much afraid. He
said that his heart was as clear as the Tenga river,
but that the last sahib came 30 vears ago and the
visit was not friendly.”™ Nevill then added that the
"Tagi is gifted with a good deal of intelligence. ..
he has been much spoiled when visiting Assam
and 15 now somewhat puffed up with the sense
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of his own importance.”

This is the figure we see sitting (with his wife) on
araised beneh.in a relaxed moment during what
looks like an othicial reception. The large black ob-
Jject on the beneh to che far left is a gramophone,
which the Raja is said to have enjoyed hearing
almost as much as the sound of Bricish military
bugles. In another photograph, he is shown stand-
ing with a group of his followers (sce photograph
# 166). But is this man the Tagi Raja? Despite
the details in contemporary descriptions, local
people have expressed doubts chat the man in the
photographs is an Aka: to some he appears to be
a Monpa, to others a Bugun or a Tibetan, while
still others confirm that he is an Aka. Whoever he
was, this unusually wll figure, who loved listening
to the gramophone, did not oppose the expedi-
tion, which later met armed resi

stance from Mijis
and Nyishis. During one of those skirmishes,
Kennedy helped to build a makeshift bridge over
which the British party fled: at other times. he
was busy treating local people for goitre. At the
end of the Aka expedition, he went to the Monpa
country, where he took a number of memorable
photographs, including one of a voung bov (see
photograph # 175).%

Another dynamic colonial encounter is capreeed
1 a group photograph taken in 1897, during the
tirst otticial British visit to the Apatani valley (see



photograph # 105). The photograph shows us the
tamiliar groups—DBriush ofticers, Indian officers
and soldiers, interpreters and local tribesmen—Dbut
in a different kind of arrangement: not in rows
posed for the camera but in a tight circle of Apa-
tani and Nyishi negotiators, surrounded by British
officers and others. The photograph was labelled
“The Palaver’ by the British officer who took it,
and looking closely (with a magnifying glass) at
the faces in the inner circle. one can almost hear
the speeches that went on for many hours during
two cold days in February.

The story behind the photograph is complex.™
When a Nyishi man living near the Apatani val-
ley murdered a fellow tribesman, he fled and took
refuge with an Apatani friend in the valley; that
Apatani friend spirited him away and hid him in
a village near the plains. When the hiding place
was divulged to the family of the murder victim,
they hunted down the murderer, took him back
and killed him. Assuming that the Nyishi murderer
would wrongly believe that he had betrayed him,
the Apatani friend now feared that the murderer’s
soul would wreak revenge on him;so the Apatani
man decided to attack those who had betrayed
the hiding place and had thus placed him in dan-
ger. Going down to the plains, the Apatani man
killed a man (a Hill Mirt) on a tea estate, and this
1s what brought the British to the Apatani valley.
Because this second murder was committed on
British so1l, on the Assam side of the Inner Line,
the authorities sent an expedition to the Apatani
valley to investigate.

The negotiations, shown in the photograph, lasted
for two tull days. When the commanding ofticer,
Capt. R B. McCabe (seated to the left, wearing a
beret in the photograph) opened the parley with

an accusation of murder on British territory, the
Apatanis claimed they knew nothing of this 'In-
ner Line” On the second dav, an Apatani named
Murchi, admitted to having led the raid bur first
subjected McCabe to more than two hours of
oratory in which he enumerated every Apatani
gricvance against Nyishis and Hill Miris; he laid
out small picces of bamboo: one piece for cach
mithun stolen, cach woman taken hostage, every
man wounded or killed.™ After listing these past
wrongs, Murchi then argued that the murdered
man was a labour contractor for the tea estates
who had cheated many Apatanis. Listening to this
speech through his interpreters, McCabe heard
the words “finally” and ‘in conclusion” innumer-
able times before what he called this “long Scot-
tsh sermon’ finally came to a stop. By the end of
the day, the Apatanis turned over three captives,
as well as a gun belonging to the owner of the
tea estate. Impressed, McCabe tined the Apatanis
a single mithun, which he then handed back to
them because he did not know what else to do
with the large animal.

A more violent colonial confrontation is shown,
at least partially, in photographs taken a few years
later in the Adi area. Like the Apatani incident,
this conflict also began with a murder; but this
time the victim was a British officer, the same
Noel Williamson whom we see taking tea with
a Tibetan ofticial in photograph #7. Only one
year later, in 1911, Williamson was killed along
with Dr. Gregorson, a British medical ofticer, and
44 of their porters, After his posting to Sadiya n
1905 as an Assistant Political Otticer, Williamson
made several trips into the high hills beyond the
Inner Line. Guided by the goals of his political
masters, to counter Tibetan mterests and establish
friendly relations with tribes in the interior, this

enthustastic voung man travelled up the Siang,
Subansirt and Lohit rivers, and nto the Mishnu
and Naga hills; more than once, in the course of’
his duties, he ordered villages burned and hvestock
destroyed. According to a contemporary, however,
‘Mr. Willlamson had been very popular among
these people [in the Lohit valley]. largely cupboard
love T am afraid, tor he used to give them large

- . & ATER]
presents of opium and other things.”

On his final journey in 1911, he returned to the
upper Siang. once again to monitor the extent of
Tibetan influence and extend British control to-
ward the northern border. Williamson knew well
that he might encounter resistance: as mentoned
above, Adis from this area had fought Sergeant-
Major Carter back in the 18505, and peace had
never been fully established since. On his orip to
the same villages only two years before, in 1904,
Williamson himself had gained firsthand knowl-
edge of the continuing resistance to any kind of
British authority m the hills. Fle reached Kebang
village, something no other ofticial had managed
to do since Carter’s time, but despite his speaking
some Adi and entertaining village leaders with a
lantern show, he could not persuade them to give
him permission to push further up country.”’
While halting at Kebang, a leader from Riu village.
described as the “war minister’, arrived and ad-
dressed the local audience for about an hour:'He
and his attendants wore tall round hats of sambhur
[a large deer| skin and long coats also ot Tibetan
texture. He had ashort beard and moustache. held
a spear s lett hand, gesticulanng throughout
with his right'™ (see fig. F). After this rousing
speech, Williamson was told that war between Adi
villages was imminent and that the area was too

dangerous for him to proceed further.



