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mythical events bearing ethical lessons. These dramas are
generally staged during the religious festivals of Potwah,
Sangken or Khamsang, constituting the entertainment part
of the festivals.

The dance is called ka and the dance-drama is called
kapung (ka-dance; pung-story) and actually means a story
depicted through the dance. The rehearsal of a drama
starts about one month before a festival. This may be
done in the monastery or in any house of their choice.
The well-to-do-villagers invite the drama-party when the
drama is staged in the front courtyard or in some suitable
open space near their house.

Women do not take part in the drama. The female
role, if any, is played by a man in woman's costume. After
the performances, the party is given a remuneration of
seven, fourteen, twenty-eight or forty-two rupees-always
an amount divisible by seven. They purchase with this
money the costumes and masks used in the dramas. The
surpluses, if any, is shared by the members of the drama

party.
Ka Fifai Dance-Drama

The Ka Fifai drama is woven round the theme of the
traditional belief that ghosts appear and kidnap girls or
men and trouble them. The participants in the drama
consist of a man, his daughter who is kidnapped, the
ghost who does the kidnapping, the Ministers of the State
who make preparations for war against the ghost, the
King of the stage in which the girl's father is a subject,
and the king's men who go out to capture the ghost.

The drama opens with a man and his daughter
walking in the garden. The ghost appears and captures
the girl, and immediately the man greatly aggrieved
rushes to the king's court to inform him of the incident
and beseech him the rescue his daughter. The king's anger
is aroused at this news and he calls for his Ministers and
asks them to prepare for war. The King's men go in
search of the ghost and bring him before the king, who
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severely warns him never to do such a thing again. The
ghost frightened bows before the king and with this ends
the drama.

Ponung Dance

Adi village has a rich cultural life. The tribal people
are famous for their Ponung that is dancing with the
accompaniment of songs. A group of girls dance in a circle
holding each other by stretching their hands over each
others shoulders while the leader-usually a man called the
Miri-dances and sings in the centre-holding aloft and
shaking a sword like musical instrument called "Yoksha'.
First he sings a line and then it is repeated in chorus by
the maidens rhythmically in circle at a low pace. On all
important occasions Ponung is arranged.

Sadinuktso

The Akas have a number of dances and songs for the
different socio-religious festivities. One of the well known
dance among the Akas is the Sadinuktso. A member from
the boy's group comes forward, gives his performance for
a short while and recedes. A girl then comes and she also
dances all alone. This relation goes on till all the boys and
girls of the group have danced. No song is sung with this
dance. It is generally performed in marriages, guest,
entertainments or on the construction of a new house.

Crafts

Arunachal Pradesh is a land of beautiful handicrafts
comprising a wide variety. Artistic craftmanship has been
passed on from one generation to the other and sense of
aesthetics has been manifested through a variety of crafts
such as weaving, painting, pottery, smithy work, basket
making etc. The people make beautiful masks. They
periodically stage pantomimes and masked dances. They
also make exquisite painted wooden vessels and silver

articles. Carpet making is a speciality of the Monpas, the
Buddhist community.
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Textiles

The textile patterns found among the tribes of
Arunachal Pradesh such as Adi, Mishmi and Apatani are
invariably of geometric pattern. Most popular motives are
Zig-Zag lines and angular designs. The floral and
Zemorphic patterns are more or less geometric form. The
simple and straight lines, stripes and Aa bands and similar
other patterns are most common. Contrasts and
combination of colours are quite popular.

The Adi have a great variety of straight forward
patterns. There are arrangements of red and black strips
on white ground, white and yellow strips on a black
ground alternate bands of red and black ground, white
bands of red and black or of olive green and brown,
broad border-bands of brown with a central narrow strips
of black and white and the body of the cloth being black
with brown black and white strips at a three-inch interval.

The Gallong still continue the traditional design on the
white clothes with broad rectangular design across the
centre. The most popular Padam Minyong skirt is of
crimson yellow colour with a vertical band which runs
down the centre. The different varieties of bands and
colour make the Apatani cloth different from that of the
Gallong. The Mishmi weavings is however, more

elaborate though the straight lines and bands are in use.

Wood Carving

Wood carving is a tradition with some of the tribes of
Arunachal Pradesh. The Monpas, Khamtis, Wanchos,
Phom, Konyak tribes occupy significant place in this art.
Wood carving like in the case of Nagaland finds
expression mainly under three categories; firstly, with
head hunting, secondly with the decoration of the
morungs or men's youth dormitory and thirdly, the
funerary images erected for warriors and other important
person.

In carving of the human figure, special attention is
paid to the head. The features are carved in low relief
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and are fairly realistic. Usually the image depicting a
warrior is decorated with special cowerie belt and several
other artefacts. The top of the head is rounded and
usually has some indication of haircut. Tattoo marks are
carefully represented, and most figures are dressed up
with little bits of cloth and even ornaments with tufts on
head or beads in the ear.

Wancho woodcarvers have deep sense of proportion,
despite their preoccupation with the head. Of late
departure from the traditional fixed form is noticed in
many carved figures. Symmetrical postures are replaced
by asymmetrical ones, relief works are experimented in
various themes. The Monpa wood carver make beautiful
cups, dishes, fruit bowls and carve magnificent masks for
ceremonial dance and pantomimes. The Sherdukpen, the
Khampa and the Monpa make masks which appear almost
like real faces, while other represent birds and animals
and some represent apes and men twisted mouths,
women with goire to drive away the evil spirit.

Wooden Mask

The cane and bamboo industry of the state has made a
name for itself. As a matter of fact most of the domestic
requirements are made of these materials—hats, baskets,
canes vessels, cane belts - woven and plain, bamboo mugs
and carvings, a wide variety of ornaments and jewellery
items are all crafted by workmen. The shawls and jackets,
shoulder bags and coats all stand for the perfection that
the people have attained in this art.

The Monpa wood carver scoopes out beautiful cups,
dishes and fruit bowls and magnificent ceremonial masks
for dances and pantomimes. Another tribe that is framed
for this art is the Khamptis who carve out beautiful
religion images, figures of dancers, toys and other objects.
They weave beautiful bags and loin cloths too. Goat's
hair, ivory, boar's tus, beads of agate and the stones as

well as of brass and glass are specialities of the people of
this zone.
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Weaving

Weaving is the occupation of the womenfolk
throughout the territory. They have an excellent sense of
colour. The basic colours that dominates the weaves are
black, yellow dark blue, green and scarlet - all put
together in the most fascinating combinations. Originally
natural dyes were used which today have given away to

synthetic dyes.

Pottery
Dafla women are skilled in this craft. The legend is

that Abo Takam was the first Dafla potter and from him
the art passed on to the women. The process involves
pounding a specific kind of earth called dekam on a big
stone with a wooden hammer. When it turns into powder,
water is mixed and it is hammered till it gains the
required softness. Clay lumps are taken home. The
woman sits with a piece of gunny bag, or old fibre
blanket spread over her thigh. She takes a lump and
shapes it with her finger into a crude pot with a shallow
opening at the top and rim round it. When several such
crude pots have been shaped they are kept in the top-
most tray over the hearth to dry. Next day they are
ready for the final processing. This is done by pushing a
stone deeper and deeper through the hollow of the mouth
to get the right bulge of the sides, which are beaten on
the outer side with a kamgi to flatten them thin. The
kamgi is a bamboo stick with a lineal design on it. It
leaves the marks of the design on the body of the pot.
The process is continued till the desired round shape, size
and finish are obtained. Finished pots are not subjected to
any polishing or burnishing. They are carefully kept in the
shade while drying. When completely dry, they are put in
a fire out-side the house.

Basketry
Considering function, i.e. the utility as the basis, the

whole range of basketry taken into consideration, cam be
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conveniently classified into the following divisions: (])
Carrying basket; (2) Storage basket; (3) Receptacle; (4)
Straining basket; (5) Decorative basket; (6) Fishing basket;
(7)Mat; (8) Miscellaneous objects. Besides these, there are
a large number of objects produced through basketry
technique. They are used for miscellaneous purposes such
as objects of personal adornment, dress, defense, etc. This
group of objects may be classed as basketry objects of
miscellaneous utility.

Baskets of conical shapes are invariably used for
carrying purposes. They are commonly found among the
Daflas, Hill-Miris, Tagins, Gallongs, Noctes and Wanchos.
There are sufficient reasons to show that here is definite
relationship between the topography and the conical shape
of these baskets. The Dafla carrying basket, which is
locally known as ege, may be regarded as one of the
perfectly suited basket from technical point of view, as far
as adaptation to the topography is concerned.

Making of Sudhum

The Apatani smoking pipe is called sudhum. The bowl
is made from a cane called tarre while the stem is made
from the reed bamboo called pepu. The hollow of the
bowl is created by burning, to remove the soft pulpy
centre of the cane. A similar pipe is made by the Apatanis
where the bowl is made from bamboo. The Nishi tribe of
Subansiri District in Arunachal makes a pipe similar to the
Apatani one, and is called hutusilli.

Making of Yatee

The Yatee, the Apatani rain shield from Arunachal, is
made in two parts, held together by long loops of twisted
bamboo rope. The top part is rectangular. The second part
is a flat rectangular piece that shields the back. Both parts
have braided bamboo straps that rest on the forehead.
When the top part is not required, it is pushed back to
hang suspended from the back shield by two long loops
of twisted bamboo rope. Both parts are made with two
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layers of an open-hexagonal weave, sandwiching a layer
of leaves between them. All the edges are held between
two half splits of cane tightly bound together.

Making of Monpa Hat
The Monpa tribe of Arunachal Pradesh uses a shallow

conical hat to protect them from the sun and rain. The hat
is made in two layers. The outer layer is woven in close
diagonal twill, while the inner layer is made in an open-
hexagonal weave. To make the hat waterproof, a layer
from the stem of a banana tree is dried and sandwiched
between the layers. The layers are held together around
the edge which is sandwiched between two strips of cane,
tightly bound together. A braided bamboo headband is
fitted inside the hat, which is held on to the head by a

strap looped below the chin.

Making of Bopa

The Apatani and Nishi tribes of Arunachal Pradesh
use coiled hats that fit close on to the head like a skull
cap. The bopa is slightly conical in shape. These hats are
decorated with twisted cane ropes, and a hornbill beak

that is dyed red.

Making of Bolup
The bolup is a hat used by the Galong tribe of

Arunachal Pradesh. It is made by coiling lengths of cane
to obtain a semi-elliptical bowl with a horizontal boat-
shaped rim. The hat is extremely sturdy. A similar
construction is used in hats made by other tribes of
Arunachal Pradesh. The form and decorative elements
vary, but the basic structure is similar. The Adis also
make hats out of cave strings. They call it 'dumlup’. There

is variation shape and design of the Adi dumlup and the

Galong bolup.

Ornaments Making
Ornaments making is a craft widely practised in
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Arunachal T'radesh. The work of a silver smith is more
intricate and artistic. Wanchos make ear-ornaments from glass
beads, wild seeds, cane, bamboo and reed.The gallong
women wear car-plugs and the earring. Plugs are generally of
leaf, wood or bamboo, while the rings are heavy for they are
made of iron. The Aka women wear number of ornaments of
silver. The common silver ornaments are melu- a flat-shaped
ornament worn over the chest, rombin- the big ear bulbs,
gichli- the ear- rings and gejjui-the wristlets. Well-to-do
women specially wear a fillet of silver chain work called
lenchhi. Along with these ornaments, women also put on
around the neck a number of coloured bead-necklaces.
Ancestral necklace called aesheri, is worn invariably by
women and often by men. It forms a necessary part of a girl's
dowry to be given to the groom at the time of marriage. It is
regarded as sacred and more valuable than other ornaments
since it is a part of the ancestral property of the house.

The ornaments of the idu mishmis are few and simple.
The men and women wear necklaces of various kinds of
beads. The most common necklace is the arulaya, which
consists of forty to sixty white beads strung together.
Another kind of necklace is the lekapon made of small
white beads in twenty strands. Usually both men and
women wear a cylindrical piece of bamboo in the
extended lobe of the ear: some wear silver rings adorned
with either silver coins or beads of red and blue. Akakhre
are earring made of thin silver-plate and worn by women.

Weapons Making

Weapons are an integral part of the tribal life since the
times immemorial. Although certain weapons have become
obsolete and replaced by modern weapons yet traditional
weapons have a place of their own. Weapons are used in
war and chase and day to day task. All such weapons are
produced locally. The most important weapon of Akas is
bow and arrow, known by the names of tkeri and moo
respectively, and used extensively in the chase.
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Weapons may vary in size according to the user's
requirement. The bigger ones used in hunting are fitted
with tips of iron and smeared with aconite poison. The
bows are usually hung over the shoulders while the
arrows are carried in a case of bamboo called Thouvou.
Another weapon, orignally of war but now of defence, is
a kind of crude harpoon, one end of which is barbed with
sharp iron nails. It is hurled at the target from a distance.
The most common weapon used both in war and peace is
the dao. It is of extensive use to the people in their day-
to-day task such as cutting wood.



{0
ISHA BOOK

Delhi- 110033

/
/

ishabook@hotmail.com

S

ISBN §1-8205-178-9 «

9788182051782 ; ;



